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The painting Pastorale was created by Vasily Kandinsky in 1911.  It is an oil on 

canvas with the dimensions 41 5/8 x 61 5/8 inches. Pastorale is currently located at the 

Solomon R. Guggenheim Museum, New York and part of the Solomon R. Guggenheim 

Founding Collection. It is considered to be part of the Expressionism movement.  During 

this time, Kandinsky was moving towards abstraction.  He “was aiming for an enhanced 

encounter with the work, one prompting a profound and spiritual response in the 

viewer.” (https://www.guggenheim.org/artwork/1854)

The painting depicts three women, a man and some animals in what seems to be 

a meadow with trees, water and hills.  The women may possibly be part of a wedding 

party with the first holding a bouquet of flowers and wearing a dress that has a bustier 

top and a skirt that is voluminous.  The two other women also seem to be wearing 

similar clothing.  The man in the background is wearing what appears to be a top hat.  

The painting is rendered in a more abstract manner rather than realistic.



The different figures are painted in a soft indistinct manner, features kept to a 

minimum.  The colors used range from vibrant (the blues) to muted (the yellows and 

greens), contrasting and complimenting each other.  Throughout the painting, there are 

a lot of triangles used such as in one of the trees on the left, the women’s dresses, the 

bouquet of flowers, and an animal’s horns.  Rectangles are also used in the women’s 

hair and the man’s hat. 

When looking at the painting, the eye moves in a diagonal manner following the 

women’s arms from right to left, pointing in the direction of the meadow, and then 

curving around to go back left to right, following the line of some animals, the hill, and 

up through the tree in the middle.

The figures in the painting are well proportioned with little distortion.  It is 

asymmetrically balanced with the dominance to the right.  The scene also shows depth, 

with the people in the front, getting smaller the further away they get.  The meadow has 

a foreground, the water, a middle ground, the trees, and a background, the hills.  

Kandinsky’s Pastorale began to show a shift in his painting style towards 

abstraction.  His previous works in oil and wood cut prints were more realistic.  

Paintings even a year later show greater abstraction. 

Kandinsky was not just an artist, but he was a writer, educator and involved in 

the art world in other ways.  He held a position in Russia’s People’s Comissariat of 

Education.  He taught at the Bauhaus in Weimar.  He also had a one man show at 

Societe Anonyme in New York and later became the Vice President.

Around the time he painted Pastorale, Kandinsky wrote On the Spiritual in Art: 

And Painting in Particular.  From an Editorial Review on Amazon, it was stated the he 



“felt that an authentic artist creating art from "an internal necessity" inhabits the tip of an 

upward-moving pyramid. This progressing pyramid is penetrating and proceeding into 

the future. What was odd or inconceivable yesterday is commonplace today; what is 

avant garde today (and understood only by the few) is common knowledge tomorrow. 

The modern artist–prophet stands alone at the apex of the pyramid, making new 

discoveries and ushering in tomorrow's reality. Kandinsky was aware of recent scientific 

developments and the advances of modern artists who had contributed to radically new 

ways of seeing and experiencing the world.”




